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Abstract: Shakespeare’s plays are performed, translated, adapted and rewritten in every major language 
in the world and India, Shakespeare’s influence is universal and Telugu language is no exception. The 
present paper is an earnest attempt at studying the adaptations of Shakespeare plays in Telugu films.  
Adapting Shakespeare’s plays in Telugu films has started from the first movie Gunasundari Katha (King 
Lear, 1949) and continued Rajamakutam (Hamlet, 1960), Gunnammakatha (The Taming of the Shrew, 
1962) Maro Charitra (Romeo and Juliet, 1978), Peddarikam (Romeo and Juliet, 1992) Nuvastanante 
Nenodantana (The Tempest, 2005) Yellamma (Macbeth, 2010) Maro Charitra (Romeo and Juliet 2010) to 
the recent film Priyatama Nuvvachata Kushalama (The Two Gentlemen of Verona, 2013). The core 
subjects of these films are found in Shakespeare plays and adapted, with the addition of some 
supernatural elements and supra-human being drawn from Indian folk tales and Indian epics to suit the 
temperament of the Telugu audience. Some of the film songs are taken from the Yakshagana tradition 
which reaches the folklore easily.    
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Introduction: Shakespeare’s plays are travelled all over the world. His plays have been translated, 
adapted and rewritten into all the popular forms and cultures, cinema is the most popular genre, and 
Shakespeare’s plays are adapted into films in most of the languages in the world. Shakespeare plays on 
film is widely taught in academic institutions, universities and schools. The history of film adaptation of 
Shakespeare’s plays in Telugu is started in 1949 with Gunasundari Katha, is an adaptation of The King 

Lear,  the film was commercial hit in those days. This is continued till the recent times, many films are 
released on the story line of Shakespeare’s plays. Many cine writers commercialized the plots of 
Shakespeare plays in Telugu. These domesticated versions are pleased the Telugu audience 
temperament with addition of popular Telugu folklore, epic figures, customs and traditions.   
 
Gunasundari Katha (1949): Gunasundari katha is a film adapatation of King Lear of Shakespeare, 
directed by Kadiri Venkata Reddy, written by Kamalakara Kameshwara Rao, Pingali Nagender Rao and 
Kadiri Venkata Reddy.  
Starring:  Govindarajula Subba Rao ……      Ugrasena, King of Dharanagara (Lear King) 
                Santha Kumari …………………......... Rupasundari (Goneril) 
                 Malathi ……………………………………..Hemasundari (Regan) 
                 Sriranjani ……………………..  ………  Gunasundari (Cordelia) 
                 Relangi Venkata Ramaiah …        Kalamathi, (Duke of Albany),  
                                                                         Elder nephew of the king 
                 Subbarao …………… .                 …... Haramathi, (Duke of Cornwall),  
                                                                          Younger nephew of the king   
                 Kasturi Shiva Rao ………………. ……Daivadeenam (King of France) 
 
Plot: It is the first film adaptation in Telugu, The film is a comedy film not merely a tragedy as Telugu 
audience can’t receive tragic stories those days, The core subject of the movie is taken from The King 

Lear and adapted, added supernatural elements and supra human beings drawn from Indian folk tales 
and epics to entertain and suit the Telugu audience temperament. King Ugrasena of Dhara Nagaram has 
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three daughters – Rupasundari, Hemasundari and Gunasundari, when Guna is born, her mother dies, as 
their father’s choice, Rupa and Hema are married to their cousins16, Haramati and Kalamati respectively. 
The king loves Guna and pampers so much as she is his affectionate daughter, he searches a suitable 
bride groom for Guna in all the kingdoms around,   on the occasion of king’s Shastipoorthi 17, in a happy 
discussion in his court he asks all the daughters that how much he is loved and respected by daughters, 
two of the elders satisfy him with showing love and affectionate words like father is everything for them 
and there are no words to describe their love and respect but Guna comments that the husband is the 
most important entity for a girl who ever he is and whatever he is and how ever he is,  she says that  she 
would love her father not more not less as a daughter as it is in source play,  

“Unhappy that I am, 
I cannot heave my heart into my mouth. 

I love your majesty According to my bond, no more nor less.” (Act.1, Scene.1) 
 
Her angered father, the King, declares disinherited her and then marries Guna to a blind, limp, mute 
and deaf pauper, Daivadeenam and banish from the kingdom to punish her. The couple lives far away in 
a small hut at a tribal hamlet, Daivadeenam is in fact a prince under a curse, discloses himself to his wife 
but warns that if the secret is revealed to anyone all his magical powers will be vanished.  The King is 
fatally ill when he slips from staircase, factures his leg and completely confined with bed.  The residence 
doctors say that only a precious gem, the Mahendra Mani’s clusters18, can save him. So, the king orders 
to announce that whoever brings the Mani, they would be the King of Dharanagara,     his nephews go in 
search of the Mani to win the throne,   Daivadeenam joins them on the way who also knows about it and 
finds it after a long struggle with celestial beings, Haramati and Kalamati steal it from him and they try 
to cure the King. Another curse hits Daivadeenam, who now turns into a bear when Guna reveals the 
secret to others, Gunasundari and Daivadeenam cured the king by the gem with help of Lord Shiva and 
Parvati when Guna’s prayers pleased Lord Shiva and Parvati, they bless Daivadeenam and he becomes 
normal again. Finally, The King, understands the truth who loved him more than others daughters and 
crowned Daivadeenam, the King. The verses in the movie are taken from Yakshagana. Many of the 
dialogues in the film are true translation of the source play. 
 

Rajamakutam (1960): is the play, Hamlet of Shakespeare retold by D.V.Narasa Raju, a renowned 
dramatist of Telugu, rendered into a movie, directed by B.N.Reddy, a most prolific Telugu film Director 
in 1950s. 
Starring: N.T.Ramarao  ..                          Prince Pratap (Hamlet) 
                Rajasulochana….                        Pramila (Ophelia) 
               Kannamba………………           …… Queen 
               Gummadi Venkateshwara Rao…Prachanda, king’s brother 
               B.Padmanbham ………..             …Bhajaranga, Son of Prachandudu 
               Rajinala ……………………       ……… Surasena   
 
Plot: Rajamakutam means King’s Crown, Pratapasimha is the only son of the king. Prachanda is the 
brother of the king and he kills the king in the conspiracy and becomes the king. As the prince Pratapa 
hears the news of his father`s death and returns to the Fort from Gurukula19. On the way to the King’s 
residence, some hunters sent by Prachanda attacks on him, but he gets saved by the heroine Pramila 
who is also on the way to the Fort in the search of her brother who is the revolt against Prachanda. 
When the prince reaches to his mother, a messenger comes with the news of the murder of Prime 

                                                 
16

 In Telugu tradition a bride can marry paternal aunt’s son or maternal uncle’s son, bride groom can 
marry elder sister’s daughter, and it’s a socially acceptable custom.  
17 Shastipoorthy is a celebration of reaching 60th year, generally celebrated by their children and grand 
children 
18

 Mahendramani is the most beautiful gem with violet blue sapphire, Indraneela written in ancient 
Sanskrit texts  
19 An ancient learning center of hermitage 
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Minister of the kingdom. Pratapasimha orders to kill the quislings of the murder and Prachanda takes 
this order as an advantage and kills all the revolts against him including Pramila’s brother as he is 
convicted of this murder. The innocent Pramila doesn’t know this conspiracy and wanted to take 
revenge on the Prince and she joins with Surarasena, the leader of other uprisings.   
 
One day he visits the tomb of his father in the Fort Park with Kanchuki, a close employee of the King, 
when Prince asks him that who is the conspirator of his father’s murder, while revealing the secret to 
him he is also murdered by Meghnadha who is also a faithful Cortes, through Meghanadha, he was 
revealed the true conspirator. His mother guides him how to be balanced while taking revenge as 
outside of the Fort he is blamed of the murder of uprisings.  
 
Once, Prachanda announces the enthronement for Pratapasimha, Prince and his mother suspicious 
about the event, in the event he was served poisoned wine but he doesn’t take it and feigns madness, he 
uses a secret tunnel path from Fort to a nearby temple to go to the towns to erase his bad remarks in his 
kingdom. Heroine, Pramila comes with a drama troupe and tries to kill the Prince as he is the reason for 
her brother’s murder, Prachanda send her troupe to prison but Prince Releases them and sends them 
out secretly, once Prince disguises like a Nallatrachu, a new uprising and tries to kill Prachanda in his 
Fort but Prachanda escapes, joins to Surasena as Nallatrachu and becomes the leader of that uprising 
group.  
 
Second time Prachanda is caught by Nallatrachu but not killed. The third time,  while Prachanda is 
sleeping, Prince doesn’t kill him, Surasena approvals to Prachanda but he doesn’t believe in him, finally, 
Bhajaranga’s enthronement celebration  declares and Prachanda is killed in a sword battle by Prince in 
front of his father’s tomb.   The movie turns a happy ending, the tragic scenes are removed. Some songs 
and mad act of the prince is taken from traditional Yakshagana and Burrakatha, here, the king is 
murdered not poisoned, and the queen doesn’t marry king’s brother as it is indigestible for Telugu 
audience.  
 
Gundamma Katha (1962): It is a remake of Mane Thumbida Hennu (1958), a Kannada movie directed 
by B.Vitalacharya, is known the Bhramma of south Indian folk movies. The plot is taken from The 

Taming of Shrew of Shakespeare, adapted by writer D.V.Narasa Raju. It is also remade in Tamil with the 
title Manaithan Maravillai (1962) 
Starring: suryakantam ……….                 Gundamma, a shrew widow  
                S.V.Rangarao ………                 Rambhadraiah, father of Anji and Raja   
                N.T.Ramarao ……….                Anjaneya Prasad (Anji), (Lucentio)  
                                                                  elder son of Rambhadraiah  
                A.Nageshwara Rao…               Raja, (Patruchio ) 
                                                                   younger son of Rambhadraiah  
                Ramana reddy……….                Gantaiah, Brother of Gundamma 
                Savitri…………...........                 Lakshmi, (Bianca) 
                                                                    a step daughter of Gundamma 
                Jamuna………………..                  Saroja, (Katherine) 
                                                                   a termagant daughter of Gundamma  
                Chayadevi ………………………      Durgamma, a shrew widow 
                Rajanala koteshwara rao…..   Bhupathi 
                L.Vijayalakshmi………              Padma, daughter-in-law 
                Haranath……………….                Prabhakar, son of Gundamma 
 
Plot: Gundamma is a rich widow, has a daughter, Saroja, son, Haranath and also a step daughter, 
Lakshmi. She pampers her daughter, Saroja and she becomes lazy and termagant ill-treats her step 
daughter, Lakshmi and she becomes a servant in her own house.  She is looking for a rich suitable 
groom for her daughter and a poor groom for her step daughter; a rich land lord Rambhadraiah comes 
to Gundamma’s home once with the help of Gantaiah to see suitable brides for his sons but Gantaiah 
over turn all the matches for Saroja to marry her to his son. Bhupathi, a thief who is in prison, when 
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Rambhadraiah asks Saroja some simple questions, she answers roughly and dishonor him. He observes 
Gundamma’s treatment to children and decides that her step daughter is perfectly matches to his elder 
son and younger daughter to his younger son. Once she is tamed so, he plans with his sons to win both 
Gundamma’s daughters without his influence and reputation. The elder son enters in her home as a 
servant as Lucentio enters Bianca’s home as a music teacher in source play.  Anji and Lakshmi’s 
relationship develops over conversations and teasing, and they develop a true appreciation for each 
other and Rambhadraiah’s younger son introduces as Saroja’s friend, Padma’s cosine as a play in a play 
in the source play, The Taming of shrew. Raja and Saroja meet in a shopping centre where Padma and 
Prabhakar, a couple also appears. Raja appreciates Sarojas voice and walk as in source play but it is in a 
melodious song.  
 
Both wins Gundamma`s daughters’ hearts and marry them. Anji’s marriage arranged as a simple 
marriage whereas Raja’s marriage as   grand manner with the accordance of their status. Here, starts 
taming Saroja  by his husband Raja, smokes and drinks goes opposite to her expectations, creates self 
image like a thief,  calls her out from her home to live together to teach a proper wifely attitude to her. 
Once, Saroja meets him outside of the house. They walk a long distance; she feels restlessness, tired of 
walking without food. She is assigned to work in their own field on daily wage unknowingly.  She is 
forced to learn all the household duties in the outhouse of bungalow.  Slowly her vanity, arrogance 
degenerates, learns how to cook, how to treat a husband, how to work hard. Once she goes to the land 
lord to collect her wage, the land lord, and her father-in-law also assigns dish wash work to her, an 
arrogance conversation occurs without looking each other. After, washing is finished she asks him her 
wage for previous day’s work. The land lord humiliates her, once they see each other; she recalls her 
incident of humiliating him then her pride is vanished.  
 
Here, three characters of a shrew are framed in this movie, such as:  Gundamma, Saaroja, and 
Durgamma.  The first character, Gundamma is a dominating. She is vanquished by another vixen widow, 
Durgamma. with help of Bhupathi, Durgamma who enters Gundamma’s home as an aunt of Padma, 
Durgamma is downfallen by Lakshmi with help of her husband, Anji and lead character, of shrew, Saroja 
is a mild arrogant but not as shrew as Katherine in the source play, she is tamed by her husband Raja, 
she never feels jealous of her sister but shares her love and care, she never treats her husband like in the 
source play as too much termagancy of a young lady is uncultured in Telugu society.   
 
Maro Charitra (1978): This is a romantic tragedy, Indian version of Romeo and Juliet written and 
directed by K.Balachander, is a sensational hit in Telugu and released in Tamil Nadu and Karnaataka 
without dubbing and also remade into Hindi, Kannada and again in Telugu. It was shot black and white 
intentionally even color films were introduced before in Telugu film industry.  
Starring: Kmal Hasan ……………….Balu, a Tamil guy 
                 Saritha ……………………...Swapna  
                 P.L.Narayana…………... Swapna’s father, Lecturer in English 
                  J.V.Ramana Murthy…Balu’s father  
                   Madhavi ………………. Sandhya 
 
Plot: Balu, a Tamil Brahmin young man, resigns his job in Chennai and joins his family in Vizag in next 
door to a beautiful dark Telugu speaking girl, Swapna. The two families always fight for trivial things. 
They both are attracted towards each others at first sight but they communicate in English, music with 
mouth organ, transliterate their language and signs as they speak different languages. Swapna’s father is 
a lecturer in English, has a doctoral degree in English literature, teaches Shakespeare to his daughter 
and students.  She reads Shakespeare`s plays daily by borrowing from nearby book stall; shop owner has 
a bad eye on her she quickly to dealt the unwanted attention of book shop owner, there after he 
develops a revenge on Swapna.   
 
Once Romeo and Juliet is taught to Swapana by her father and inspires from the quote  

What’s in a name? that which we call a rose 
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By any other name would smell as sweet; (R&J, Act.II, Sc.II) 
 
                                                  
Then she develops a romantic relationship with Balu, they both meet daily, tease each other, have 
merry and joy in love. Once they go far from the town and caught by Swapna’s father, there after 
parents restrict them not to meet each other, Swapna tests once Balu’s love for her by asking him to 
jump in sea then he does, both families come together and restrict. As befits Romeo and Juliet, their 
families disapprove and seek to pressure the youngsters into marrying within their caste. The young 
lovers undertake to separate for a year to prove that they aren’t just infatuated and the agreement is 
made in stamp papers.  Once they are forced apart, Swapna alternates between plaintive and defiant 
but never loses her resolve. Her behaviour at times frightens her parents who cannot understand her 
obsession let alone her bizarre actions. She drinks the ashes of a photo of Balu mixed in her coffee; 
she scrawls his name thousands of times on the walls. Her parents try to entice her away from Balu 
by dragging rich cousin Pattabhi into the household, but she plays with him. The film becomes a lot 
more interesting as the story expands beyond with a new love of is set with Sandhya, a widow and an 
accomplished dancer; she is a sympathetic presence for Balu. She helps him learn proper Telugu and 
to channelize his energy, hormones and emotions into some beautiful dance sequences. She is drawn 
to his sadness and passion, and their common interests make a closer relationship seem inevitable. 
After a misunderstanding over Swapna’s relationship with Pattabhi, Balu turns to Sandhya. Their 
affair is shown as a very matter of fact thing – they were not a couple and now they are, and a 
wedding is on the cards. Sandhya discovers Balu’s unsent letters to Swapna, and takes herself to 
Vizag. She sees immediately that Swapna had never betrayed Balu and was waiting for him to return. 
 Instead of just  going home and getting on with her own wedding, she reassures Swapna that Balu 
has been faithful and will come back to her.  
After giving signs of a happy future finally, the universe then aligns every possible obstacle and 
circumstance to prevent the marriage. As expected in a Romeo and Juliet inspired tale, the lovers 
come to a brutal, senseless, tragic end. The sleazy bookshop guy seizes his chance, and Swapna is 
brutalized in a sickening yet brilliantly edited sequence at the same time that Balu is attacked by paid 
rowdies, bleeded Swapna and Balu hand in hand, jump from the rock into sea, they want to die 
together, their bodies lie on sea shore,   The film ends with disembodied voices talking over scenes of 
the places Balu and Swapna spent time together, almost like ghosts who could not let go of their 
lives. 

 

 

Yellamma (2010) Directed by Mohan Koda: 
Starring: Nazar………………………Pratap (Macbeth) 
               Sonali kulkarni …….. Mahadevi(lady Macbeth) 
                Revathi …………………..Godess Yellamma 
               Bhoopathi Reddy ……Bhoopal (Duncan) 
 
Plot: This is the first film experiment in Telangana Telugu language apart from a few stage 
performances in Parsi, Deccani and Telangana Telugu in Hyderabad. The film is screened in fourth 
international film festival, Mumbai in 2001.  The movie is an adaptation of Macbeth and localized, the 
action of the movie takes place at Rudraram Gadi20 of Warangal district in Telangana. This is the first 
attempt to question the domination of Andhra media and establishment of Telangana language, 
identity, culture in popular media, Cinema. Through the movie the language is focused in global media 
and market.   Mahadevi (Lady Macbeth), persuades Pratap (Macbeth), a knight of the Gadi, to kill 
Bhoopal, the Subedhar21 of Rudraram Gadi and to become subedhar of the Gadi. Pratap goes to Godess 
Yellamma to get his prophecies of winning the Gadi. Yellamma is a holy woman, who presides over a 
rocky shrine in a lush wildness. She operates as a medium for the goddess Yellamma and her 
pronouncements. The three witches’ characters are adapted into a holy woman, Yellamma, incarnation 

                                                 
20  Gadi refers to small fort of Subedhars of Nizam. 
21 Subedhar is a local ruler under the Nizam 
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of Goddess, in this movie. Mahadevi’s character is perfectly reflects the ambitious Lady Macbeth’s 
character. The movie questions the hegemony, autocracy; brutality of the local land lords in Telangana 
History, the common men’s armed struggle against the rulers can be seen in the movie.  
 
Conclusion: The global icon, Shakespeare, is localized, domesticated in Telugu film industry. Many of 
his tragedies are adapted into comedies in Telugu films, most of the films are commercial hits, a few are 
remained as art for art shake, they are not well received by general audience but academically, the films 
are highlighted in the discipline of Shakespeare on film, many of the renowned scholars commented, 
recorded and interpreted the genre and style, a few adapted films are screened on international dais for 
their language, identity, history, culture and politics.      
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