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Abstract: Language has been used as a tool by writers from time immemorial. Writers can play with 
words to reveal an emotion which are experienced by people but which they find impossible to describe 
or measure in quantifiable terms.  Such emotions need a medium of expression. Language is a unit of 
measurement for literature. It play bridges the gap between the writer and the reader. The writer wants 
to invoke some feeling by pulling some strings in the reader so that the message that is intended is 
conveyed properly. And for that the writer chooses the most appropriate language. The success of a 
work depends on how exact the choice is. Language is basic stuff. English is one language and many 
people know it but all people cannot become writers. Writers can combine the same set of words which 
are used in day to day life in different ways to form a unique language of their own.  
Tony Morrison’s The Bluest Eye (1970) serves as a brilliant example for explain the same. The language of 
this novel operates in different levels. There are many languages within the literal framework of this 
text. This paper aims at understanding and deconstructing the various languages used within the text to 
convey different themes. 
This paper proposes to deal on six different levels of language that have been utilized. The different 
linguistic differentials used to integrate the plot found in this study are as follows;    (i) colonial and 
racial subjugation language, (ii) the language of innocence and experience, (iii) the language of self-
identification, (iv) the psychoanalytic language, (v) the feminine language and  (vi) the language of the 
unknown narrator.  
With the help of post-colonial and psychoanalytic theorists like Lacan, Derrida, Foucault and others a 
close analysis of these six points may lead to a deeper understanding of the logistic of languages in this 
text in particular and others in general. And in doing so it may also show how, appropriate language, 
defies all logic and gives us a deeper understanding of certain actions which are otherwise regarded as 
distasteful and filthy. 
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Introduction: Language may be termed as the currency of writing any form of text. A literary text uses 
the play of language as the medium to materialize certain emotions that we feel but cannot express or 
measure in quantitative terms. The aim of a writer is to pull a string of emotion in the reader. For that 
the writer chooses the most appropriate language. The success of a work depends on how exact this 
choice is. The ability of a writer to choose from and create various forms of narrations depends on the 
context and the ability of the writer to manipulate the play of words. Narration of a text can never be 
done in isolation and this is what needs to be studied in order to get a better understanding of any text 
 
The whole world runs under a mechanism which is controlled by some unseen forces. The postmodern 
world of literature has in some way or the other always tried to lay bare all such mechanisms at different 
levels namely the organizational, social, cultural and individual level. These things cannot be described 
using one form of language. And without the presence of a stable language, everything becomes a 
discourse. Foucault describes discourse as  

ways of constituting knowledge, together with the social practices, forms of subjectivity 
and power relations which inhere in such knowledges and relations between them. 
Discourses are more than ways of thinking and producing meaning. They constitute the 
'nature' of the body, unconscious and conscious mind and emotional life of the subjects 
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they seek to govern (Weedon, 1987, p. 108). ... a form of power that circulates in the social 
field and can attach to strategies of domination as well as those of resistance ( Diamond 
and Quinby, 1988, p. 185).” (Pinkus Jenny, 1996) 

 
The post-colonial world has seen many voices being raised against “racism”. Many have tried to 
understand the reason and origin of the racial discourse. Toni Morrison’s The Bluest Eye (Morrison, 
1999) deserves mention, as a novel which tries to understand the discourse of racism as well as racial 
self-loathing. This paper aims at abrading five different levels of discourse in the novel which are: (i) the 
language of innocence and experience (ii) colonial and racial subjugation language, (iii) the language of 
self -identification (iv)the feminine language (v) the psychoanalytic language (vi) the language of the 
invisible narrator. Morrison weaves her own set of discourse in order to decode the coded discourse of 
racism in the American society. 
 
Morrison makes it quite clear in her forward that choosing a fitting language for the above said purpose 
has been a challenge as well as her utmost priority. The narrative has been broken into four parts: 
Autumn, Winter, Spring and Summer. The novel does away with any beginning and an end. She breaks 
away from the centre, allowing the play of language. This division, forces the reader to participate and 
reassemble the broken pieces together. The characters that are dealt with in this novel are very fragile 
and delicate. So the writer had to be very careful in choosing the correct language for each of them. For 
this purpose the writer has chosen three narrative forms; narration by the narrator, aural and colloquial. 
A situation in which a character is unable to express his/her feelings, the narrator takes charge and 
describes the mental state of the character (narration by the narrator). In other situations the writer 
gives the character his/her own voice (aural). Apart from that we also see the use of colloquial African 
American English language. This serves the purpose of exploring the richness of the African American 
culture as well as gives the reader a first-hand experience of the real language used by the common 
African America people. This in itself is a revolt against the refined language of the gentry. 
 
The novel begins with the language of innocence. Claudia, a small girl child is the narrator of the novel. 
The innocence of a child narrator makes the reader feel that the narrative is authentic and unbiased. 
Claudia tries hard to understand the working of the adult world which seems illogical to her. The adults 
are really never concerned about what she wants they rather “… issue orders without providing 
information” (Morrison, p. 5). Claudia along with her sister Frieda tries to make sense of the adult 
conversation but, “We do not, cannot, know the meaning of all their words, for we are nine and ten years 
old.” (Morrison, p. 10) .Claudia could not understand why Pecola wanted blue eyes and white skin. She 
wondered why everybody loved Shirley Temples. She wanted to find out the reason behind the craze for 
white dolls. She thought that she would die when she started menstruating. Because of this innocence 
the reader does not feel any  discomfort as might have been felt if an adult was describing this scene. But 
at the back of the mind the reader is conscious of the fact that Pecola after her menstruation has crossed 
the safety of childhood and it can also be taken as a dramatic irony for what is in store for her. When 
Mr. Henry molested Frieda she was crying because she had heard from the elders that she had been 
ruined. But for her and Claudia being ruined is nothing but becoming fat. The adults had described to 
them that the three prostitutes Marie, China and Poland were like monsters and that they should keep 
away from them. But it was the innocence of Pecola that made her understand that they were not bad 
people rather they were the only ones who did not hate her. This mechanism of social exclusion is quite 
apparently shown here where the society tries to exclude those who do not satisfy the social equation.  
Pecola’s innocence leads her to hate herself rather than her tormentors. Her rape by her father is too 
much for her to take and thus she becomes a schizophrenic at the end of the novel. She could not 
understand that the people around hated her because she was carrying the baby of her father. 
  
The language of experience however always peeks from the curtains whenever the need arises. Those 
moments where the child Claudia’s narrative is not adequate, we always have the voice of the 
experienced Claudia. This technique makes the reader conscious of the fact that beyond the childish 
world there are more important and brutish things lurking in the background. The child provides a 
sugarcoating to the bitter truth which is forwarded by the language of experience. “Cholly Breedlove is 
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dead; our innocence too. The seeds shriveled and died; her baby too” (Morrison,p.4). In this statement we 
see the death of innocence of the narrator. The shriveled seeds are a negligible incident when compared 
to the dead baby. For the outside world however the death of a black baby that too an incestuous on is 
quite insignificant. The choice of language has been made keeping in mind the mentality of the world 
outside. For the innocent Claudia and Freida both the seeds and the baby are important. They wanted 
the baby to live, more than anything else. But the experienced world had given sufficient indicators that 
the fate of the baby was death. The dive into the psychological analysis of the characters cannot be the 
work of a child and needs the language of experience. If we read the novel carefully the narrative is 
sometimes in the past tense and at other times it is in present tense. At the start of Autumn Claudia says, 
“School has started, and Frieda and I get new brown stockings and cod-liver oil” (Morrison, p.5). But later 
in Winter the same narrator speaks in the past tense, “This disrupter of seasons was a new girl named 
Maureen Paul.”   Whenever the narrator discusses about people other than herself and her family she 
uses the third person. It appears as if Claudia is present everywhere and is a keen experienced observer. 
By using this combination of the language of innocence and experience the writer has widened the base 
of the narrative which raises it from mere musings of a child to a theme of utmost importance. 
 
Ripping the veil of colonial and racial discourse has always been the aim of the post-colonial world and 
this novel does exactly that. The whole novel appears to be a fight between the black versus the non-
black. Pecola wanted blue eyes and white skin because of the stereotype that had been created in her 
mind that whatever that is white is the best. For her, blue eyes would make the world a better place for 
her to live in. The people around her also made her constantly feel that she was ugly and unwanted. 
Even people with black skin assaulted and insulted her. The blanket of colonial and racial discourse has 
become so heavy on them that they are unable to see beauty of what they really are. Pecola once went to 
a grocery store to buy some candies but what she got was an ugly gaze of rejection from Mr. Yacobowski. 
He even tries to avoid touching her while taking money from her. Here we are reminded of Bhakha in 
Mulk Raj Anand’s Untouchables (2001), where he was trying to enjoy the sweets he had bought but 
instead he was slapped for accidentally touching a person. The only difference is that Bhakha had the 
will power and understanding to hate those who were the culprits but in case of Pecola she ended up 
hating her own self.  
 
This novel shows how movies and the marketing of white dolls are the agents of maintaining the white 
concept of “ideal beauty”. Pecola and Frieda loved and wanted to be like Shirley Temples only because 
she was white and had blue eyes. “…the loving gift was always a big, blue eyed Baby Doll,” (Morrison, Page 
13), as if all the babies in the world are white blue eyed babies. This novel shows that we often ignore 
small things such as these but they can have a very serious impact on the mind of the most vulnerable 
members of the society, a child. This concept can be very easily applied to the Indian context. The most 
precious gift for a girl child in our country is the “Barbie doll”. So everybody wants the girl to be like the 
doll as if other people are not beautiful enough. We even see tough competition among leading actresses 
of movies trying to earn the precious title of being the “Barbie”. This has the same impact on our 
children as has been in the case of Pecola and others. Pauline (Pecola’s mother) was also influenced by 
movies and for her the concept of beauty was limited to the blonde white actresses of the white world. 
That is why she was so disappointed to see the black children she gave birth to. This leads to loss of 
identity and thus gives rise to whitewashed characters like Maureen Paul and Geraldine who are light 
skinned but are grouped neither among the whites nor the blacks. More than anything else all of them 
hated themselves for being black. They are like automated machines in search of that ‘ideal beauty. 
 
There are brief moments in the novel when some of the characters go through the process of self-
identification. They really understand the beauty which lies in them and try to break the ideology which 
is keeping them from respecting their own beauty. Throughout the novel we see that Claudia has always 
been different from others as far as the sense of beauty is concerned. She tried to find beauty in non-
white things. She could not understand the love for other for white skin and white baby dolls. She was 
the only one who, “… destroyed white baby dolls.” (Morrison, p.15).The use of this phrase is symbolic that 
Claudia was somehow able to get a hold of the colonial malice and she was the only one trying to break 
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it. It did not take long for her hatred for the dolls to be transferred to the white skinned humans, “The 
truly horrifying thing was the transference of the same impulse to little white girls.” (Morrison, p.15).  
Although the novel is replete of self-misidentification, Claudia, who binds the novel together till the 
very end tries to defend the black beauty which is crushed by the social mechanism. 
 
The feminine language is also very prominent in the novel. Cixous said that the patriarchal language is 
insufficient to portray the feminist themes. She said that a woman must write from the body if she is to 
do justice to this cause. So the task is to create a whole new set of language which is completely 
feminine in nature. There have been many texts which have been written to show racial as well as 
oppression on women. What makes this novel remarkable is that it shows the racial oppression from the 
point of view of the average black women. Black women suffer differently from the white women and 
the black males. They have to suffer dual oppression. Firstly because they are women and secondly 
because of their black skin. This novel has quite successfully shown this tension. The other instance 
where we see the feminine language is one where Pauline describes her sex life with Cholly (The Bluest 
Eye, p. 100-102). It’s amazing how the writer has ‘feminized’ an act which is considered to be ‘manly’.  
 
Jacques Lacan says that the human beings take the image formed by the mirror as a true representation 
of them. The reality however is that they see a false image which is merely a reflection. So throughout 
his life a human chases a false image. This at times leads to neurological disorders (Ecritis, 2006,p.1-7). 
The same theory can be applied to Pecola and others like her. Being a human she is already chasing a 
false image. To add to that the society has forced upon her the concept of ‘white ideal beauty’. This has a 
damaging effect on and she ends up being a schizophrenic. 
 
The author has been very conscious about the fact that the character of Cholly should not be 
dehumanized by the audience. Otherwise the audience would pity Pecola rather than try to find out the 
truth about racism. Thus we see a psychological enquiry into the character of Cholly. From his very 
childhood he had been at the suffering end. He had never seen his father as his father ran away before 
his birth. Her mother was a lunatic and tried to kill Cholly in his childhood. It was his aunt who rescued 
him and brought him up.  And later when his aunt died he was a free man and had no authority to take 
care of him. The most tragic incident of his life was when two white men caught him while he was 
having an intimate moment with Darlene, and forced them to have sex in front of them with a flashlight 
flashing on them. And because he was a child and could do nothing about those white men, he started 
hating Darlene. So now Cholly was, “Dangerously free. Free to feel whatever he felt- fear, guilt, shame, 
love, grief, pities.” (Morrison, p.125).Pauline came as a reassurance to Cholly as he could exert his 
manliness on her, which he could not do with Darlene. Nothing can better explain the state of mind of 
Cholly when he molests his own daughter than the language that has been used by the writer. It is so 
poetic that it speaks for itself. The author has also not given voice to Cholly as we know that he will 
mess it up if he tries to. To understand the novel to its fullest extent one must go through the 
description of the psyche of Cholly in the novel (Morrison, p.103-129).  
 
At the end we see that Pecola becomes a split personality. Running after a false image has disturbed her 
mental peace. The rape is too big a term to accept for her. In her language of innocence there is no 
explanation for the above said term. Thus it is complemented by a split personality. And the dangerous 
want to have blue eyes leads her to want the bluest eye in the world. This shows how a false image that 
is created in the minds of the general public plays such a damaging role in the life of a helpless child. 
And most of the times we tend to ignore such subtle things which are nothing but certain codes or 
discourses carved out of language. The author has used language as an antivirus against illogical social 
discourse. 
 
The invisible narrator is Toni Morrison herself. The coupling of the languages of innocence and 
experience was only possible with her help. In the forward to this novel it is clearly mentioned that the 
idea of this novel came to the author when a friend of her told her that she wanted blue eyes. It becomes 
quite obvious that Claudia is the manifestation of the author’s enquiry into this dark world. The strength 
and nature of both the author and Claudia are apparently the same. Both of them are trying to find out 
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and show the world the cruel mechanism of the society which tries to deprive beauty by making false 
images of it.  The experienced reflections of Claudia can come only from the author. The otherwise 
discontinuous plot is held together by the invisible narrator together and thus transcends the 
limitations of a ‘work’ and becomes a “text”. 
 
In this novel the logic of language is to unveil the uselessness of racism. Even in the Indian context the 
same thing applies. We love black cars, laptops, television, coats and what not. But when it comes to 
black skin we start looking for ‘fair creams’. The situation has to change. This will be possible only when 
we change the whole setting of the society and rewrite the language of the society. The Bluest Eye (1999) 
comes as an eye opener and makes the reader sit up and ponder about things to be done in order to 
understand and destroy the racial discourse. It’s high time to wake up and respect beauty in all forms 
whether black or white. 
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